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we'll look at F minor ;Elléenllgl:;m
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Another dominant
chord with 13 in melody.
{ Options are a major triad
off the 9, or off the 6.
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13 again in

melody, over Db.
So could play an
US off 9th
(Bb13#11), or off
13. T prefer #11.
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one built off the 13, whiich gives
a b9 sound.
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#11 is in melody., L _0:9' :g:
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{ have #11. US2 better. ﬁbézlgégl. ?
Hence US6 off
the 9, or US6.
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Here we have a 2-5. US#5  US#4
There's nothing in
the melody, so you
< can make up your
own.
Start with a Gm
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b9 is better.
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